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I'hig exhibltion of recant workes by EN
Uriag, a Ef-year-old Ankara-bom adt-
st wha divides her fima bebwaan Now
ork and Istanbul, feaiured eight large
‘|:lEi!"|1=ﬂl;'5 and several works on papar,
nlus an axlansive selsction ol ceramic
pieces. Tha show s title, “Parorama
Arcada.” rafers 1o The Arcedas Projack
Waller HE'I"-}'.'Il"I'IiI'I'E untinizhed study of
Parizian shaopping arcades congiderad
an -E\.'.'Ir:‘:.' EE'IH-DE'FI‘II.IF]' lamples of con-
sumer capitalism, During the pariod
Benjamin worked on s stedy (1892740},
similar arcades warg being Bull in cen-
trial 15 Lantul, Marhing 1" inbnoduct=nm

of Wasiarn modernesm o Turkay, the
slepciuras inspaned Lras 1o make a aeries
of larga and coloriul paintings exeduted
with a quirky Bland ol Cuknst space,
Surmealis! imagary and Expressionis]
color n terms of style and acerbic social
comment. har work recalls at hirmes baolh
Ol Dix and Frank Mooss.

Thee largest {approsimately & by 8 faat]
and most siriking painding bore, Kagpial
[FOD8), is o lamboyant conposdion sug-
pasting & wry slatemant about Turkey's
place in tha workd gconory and it cur-
riznl, onirgesrsial bed lor eniry in1a e
Eurgpean Unicn. Permaated by a discon
certing whirngy and a thestrical 16ne, the
imaad shovars a raucaus, apocalyplic city
geana Iramed on each sde by billow
ing red tabric, like & webaed? stage curtain
parhng to reveal 8 Ile.!'.-lﬂl.'II: yal coharant
urban mosass, From a skewed parspecs
tivi. Eowrrirtgg builcings on the laft appeas
o wndulate as o an fhae bnink of GD"HIJE-'U‘
& diminuiiva amg scheematic fernnbe Gigune
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hedcding two childeen in har arms deshas
fram a I:-u-l;:ling 1oward 3 maticuloushy
painied nelteork of geormstric-patiarnad
siclowalks and stairs an 1he ght. She no
doubt seeks an escapa from tha mms
mant calasirophe, Paved walh LS. dollar,
guree and Turkish lira banknotes, ong of
ihase routes leads fnom 1ha E-il'f.'fn-‘:-:'li.ﬂ'ﬂ' ]
1ha distant skylineg mear td fOp cenlar

ol 1w Carmeas, Thars, a smel crescant
oo, sesemicbeg the one on the Turkish
flag. Ieoms abows e horeon.

Othar paintings, especially The Greal
Divergence, Hall Asleap and Secwlar, are
sirmiarty cormplo and Woeghl provo keng.
Tha ceramic piecas are moea problem-
glic. Producad over the past i ysars
in ik, & EcEnt foviat i norinssst
Turh.-E',' wall known ovar the cemurias lor
its rafined potary, Liras's works cartainly
rafleci superb craftsmanship, IF maary
ol thix vassels—inricaiely decorated,
gensious Rourglass foems that playluly
avokg lemaln borsos wearirg bikiniz and
E-E"'.r-dﬂ.f‘ﬂll'lg SR E—ana pronscaliveg tl'f
Turkish standands, thixy néser deercoma
1he tormidable pracedent o Fcassos
similarty anthropomorphic Saramic wokg
al the 18502, An axcaphon, 1.|'II:IIJ-!;"'. 5
Lrgs's wandariul Janel (et abh-Smitan),
2000, o raglistic and presizaly dedaded
full-zize glazed ceramic chair mgdeed
alinr the arnale lurnilure dasignad far
thee wite of tha 1d3th-cemury CiHoman
Siltan BMustats 11, a Ganoess woman
and a Suh responsitla {or a numkar of
social ralforms, & techinical e de lome,
displayed Boana w8 room linad wilh |E|NJ’|.!'
sgale biack-and-whila drawings, the woek
prowided a swnprimingly effactva danoue
mend {or 1his ergacging show

—Dawia Ehom



