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The artistic journey of Turkish-born artist EIif Uras
saw her stop off en route In the worlds of law ard
economics, but foday she is producing works
of profound insight and accomplishment.

Il Uras and | spend a cold Manhatlan marmng in her
— cavernous sludic where 3 roaning heater and cups o
Earl Grey tea supply warmihe. “Well, | dont sid in frart of the
carvas and wal 10 be inspered,” she says. chuckling when
asked anout the basis of herwork. *read a ot | isten o a kat of
news; | Iallaw whal's geeng on e the wond, That's what ingpires
me" Her studio is a rew, but very comfanatle, creatve refuge
thal she shares with ber gregancus dog, Secrates. Outside, jusl
down adarkened slaircase, Newvork

City's Chinatown 15 vitwating with all

manner of commercial and cultural R
activitg. “l try o work daily lar eight I e
[P [ NP wh B S

of mire heurs.” sho says. "1 come
hese, read the paper, walk the dog

and get stared.” The lacatan is nol WVEST

nesdental, ol kike the energy here, Pl o TPl B T

sher says, conlrasling Chinabown with

arliste’ enclaves around the city. “It's ity

not Ust wanshouses with no one on R TR

the stree. | atways joke hal | necded
another level of alienation and so put
rysellintothis reighbourbood, which fegls ikcanather country. ©
If Chinatown is anciher couniny, itis Uras's third. Turkish-
narmn, she has been living inthe USA lar almost e decades;
lezt at unmersily and as a graduale student, then, lor most of
the last decada, as a painter working to growing intermational
acclkaim on canvas, on paper and with ceramics. And while it
woulkd be guite wrong to think of her as an émigre (o4 late, she
nas sper as mueh as a thaed of each yoar Iving, working and
showing an in Turkey), Mew York is now her primary base, As
we chat, she has just returmed 1o the city, back Irorm prosding

Lomdon's museumns and gallenes, Uras is loose-imbed, with
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Facing page: Cvea. 2006, Lmdoear, potyehesme
rchprpluns on guartr. 31 & om damter.

a charrengly nerows instingl for kendress and hospitalitg In

the dimly lit studio, she saems aglow with At Armenica's

assessmenl o her recenl shaw at Galensl in Istankbu

Panorama Pasgi [Panoeama Arcade) drew cone

Lally and

aver

telistically from the cribc Waller Beryamin's axploration
ol the architecture and spectacie of 19h-century capitalism. A
Galerist, Uras's “disceming whimsy™ had produced pantings

that wesa “complex and thought-provoking, " while the sculplure

ihat conclsded

lechnical low-ce-torce ™ High pralse

L %) I indeed from the famaousty rigosous
ey o journal Whather in Mew Yok, Istanbul

or beyand, Lras has arrved

+ “I'm kingd of lucky 1o be between

the worlds of Turkey and the West,”

she says when asked aboul her

o) influences  and baskground.  “Bul

whan |'m here, | dont really think

af mysalf as a Turkish arist’. Gaing
back and forth. | think there are very separate spheres of
influence. And | ke it like 1hat. because any kind of label, well
there ara a ot ol imitations with that.” Uras's feel for cilferem
cutures and her ability to move knowingly through them is the
product ol a lorg education, lormal and otherswise. She was
born in Ankara, while beih her mother and father were working
as ecaramists far the Turkish government. With 1he gasing ol
state planning in the 1980s. her parents entered [he private
sector and the family moved 1o Istanbul. Lras atlended an
Armencan school in he city belore leaving for Brown Uiniversity

in Rivade Island, She began her lime there with the unive
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She [Uras] is much more interested in

dlaying wit

1.50C

Iy tNan 1IN Co

ial political and economic
1aemning any particular

culture or viewpoint,

Emous intoductony cowse; Studio Foundations, and sought
wt classos at the adjacent Rhodo Iskand School of Design, but

twasn't that cemman 1o go te the USA for college and it was

crifioe fof my parents,” sha says, “S0 il was hard for me fo

ustity miajeing in arl. | el Thad to have a prolession, a job. Bat
i wds always at the back of my mind...”

It would hanve to wait for a langthy but ultimately crucial
detour. Alter finishing at Brown, Uras found hersell in Upper
anhattan, at Columbia Unnversity's very destinguishied School
of Leny. A cepening unceriainty aboul her career path did not
prevent her from pressang on with law, nor from ravelling to
Cambricdge Unfversity for a year spent reading econcmics. Her
e "taughl me eas and how o read and how to fhink.”
she rememibers, “But throughout, | took anl classes.” And 5o,
ahel Wreshing her legal studies, she finally heeded the call to
parding - st at New York's School of Visual Ants and then
tack U at Calumbia, where sha returmed o take Rar Master of
Fine Ants degree. As we talk al the ather end of Manhattan, she

now embrace the breadth of her entire education. "1 had a
NG, winding road inlo ihe ans,” she says, a little wearily. “But
fnat expeanence informs the ideas and themes bahind my worc
1173 Gon to art school at a younger age, | wouldn'l raally have
kngrery whiad Bo o with it.”

The politics, economics and critical theory of Uras's
seholarly background and her studio momings spen with a
g2k o e papers energise work that i distinctly the product
o a bicultural expenence. From the outset, her paintings
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expicred issues of consumplion, expioilation, gender and
soxyality, and the inlerpratve gull between the two worlds
sha hod krown. ‘Occidertalism’ became an important earty
concepl lor Uras: an imvarsion of Edward Said's Onentavsm
criique of the dreams and distorions of ihe Easl produced
by Western scholars and anists. Ofien conjunng a surmeal,
erobcised vision of Western - and pamiculary Amencan -
hypar-consumerism, her paintings satinise what she calts “the
Eastern perception of Weslern wealth and consumption as
being the rool of all evil,” Uras is remarkably unassuming in
discussing her goats. “I'd like to think of my work as having
some social crtique,” she says with a shrug ol the shoulders
yet, *| roally don't want to make any judgements one way of
anothes” The painter and printmaker Otto Dix is a beacon of
ingpiration, bul even aliowang for the Dleak empliness of Dix's
Wieimar Germany, the differences between them are significant
ras’s panlings ane marked by humowr and an essential
human generosity. Uras is much mode interested in playing
with socal poltical and econgmic Tolly than in condemning
any parhicular culture or viewpaoin!, noting that, *| kind of like
things being mode ambiguous and open-ended.” Again and
again during our cormersabon, Liias uses the pionoun “we”,
regardiess of whether she is discussing her place in American
ar Turkish society

Turkay is very much in evidence in her technique, which louches
on hor cultueal hefilags even as it departs for some other
place. “Picworially, 'm influenced by Islamic miniaures and
their flattened spaces. bul I'm also combining and infegrating
W wilh this overly exapperaled perspactive, because Isiamic ar
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or radiloral Tursh an doesn’t have a very develooed sense
of perspective. s wsually very 21, 50 Ny 1o pash porspoctive
and o st and eagoerals it.” While thal applies broadly, she
& relernng speciboolly to Kamda!, the bilngly funay ook at
I Brsancial crisis thal kecame the showstozper at Galeris)
Thi wlea, she says, was 1o "oreale a space beyond whialt you
can percpive noomally, or through any other medium casides
pambng.” Aok al thevanmshing capot ol world currencics and
skysorapers

pulls thi wonmnr dacg into

unclulating

the piclure and the spiral
of disoppoanng value(s).
Kezanwnile. rophy wives
and  skyscrapers shara
spact

muolil, harpizs and snakes,

vath an ol eye

Al growen lrom nor- 5iamc

tradiliors Inal airculated

wathies e Olaman Ernpire. q'" " r ) ][‘:; || -|':':":_;L'l,u\|| |',.

Uras, whi has in the past
wirked an woad ganel or
2N AlLminum, s now
krowry lor bar usae of a
sandec moulding  sasle
ar carwas, 11 is & rigid and
wnfzrgiving surface, which
deprives her of sams lexibilitg bud weelds a ceramic- ke quality.
“Its challengmg. wilh no room for mistakes,” sha says. “You
rezlly have b play with the paint, bul it's all thave " In the ease
ol Kagdal, noarly feur meaths of continupus work yislded a

Marian ecoramic anzlyss - on a dazzing, voiga-ndusing

Lewa dimonsicrs. :
Uras’s recent g 1o London was nol marely 8 holiday.
Tha primany purpose was to explees inspiration far e recent

wirk an the rradimonal Olaman cetamics af knike. The slyle iz
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ramed far the Anatotian cily that served as a
durng the Oteman pesad and produced exguisite peces o

traging etz

paliens lor the sultans, A substankal oart of her pear is
spent lollowing the practice and warkineg to renesw the melevans
of a lradition thal had been devalued in the Turksh Repubics
push fo rmademnity. “I's easier to sae good lrnik in lha West!
shi noles. "Thore's a kot al the Moropchian [Mozeum ol &)
and | saw a lot &l the Vicioria & Albert [in London]. In some
ways, s more vaka
han hare,”

Pl zzkimgg
ard  painting on ther
has altared evéry aspedl
ol Uras's

CET2ImZE

waiking e, 1
Alwayswantedlosomeha

two dimengians o thes
and | ahways wanzgd b

work with poreslen B3

such a strong iradifian n
Turkey ardd wien | gotihs
coperiunity, it clicksd”
Tho disciptng and foxus
required lor Ihe inicas
Lrushwonk Fras shagensd
het conceptualy as we
a5 campasitionally. "Being abile la work in Fari has made my
paintings & lo deeper.” sha soys. "1 realsod hat §necd o pu
o time inks tham ard ii's a really layee-by-laver poss
The lznik werk ang th paticnae hat enlals mads me s
iy prainticg cilferentiy”
hag shifted the corlest for her canvagses, The fwa mesd i

Il also makes har show diflerenty ad
wark inoconced: “hwould like 10 show my penbngs sith my
aculptural waork, Thoy relate 10 one anather, And, of cors
n g caramic work, U'm s1anag 10 ncorpaite ceen mis
draening and painting.” Thera's a labulous inkigasy 1o B2
painied elements, whil he houiglass feams thay zdon a2
ncreasirgly anthropoemorphic and sven erotic. But hewane he
gentle cunves of the wessols, adormod wilh thet bely-danoe

Mave ey imagery e

““mk atr

wulfits compased of fracitianal motits. Uras tends (o slip in sets
deyes ihal gare ou a1 the viewer. It is 0 slyly effective device
ke shaking up daydreams of & passive fomake sexualty.

I

flam pratty much used 1o 1.7 she says. downplaying the
Emands on her and the challenges of travel and o the
@ious worlds in which she circulates. The Londen trip will
um cut to be a precious opportunity for Uras to secharge for
#2010 that will demand even more movement, Not quite &
meck alter cur meetng i New York, she has been announced
ma mamber of a group shaw, Survey of Cortempaorarny A, of
Luadre Fine Art Gallery in Dubai, runaing unil late January,
mEpnng, her woek will be fealured prominently in the book
ligashed! Confemnporary At From Tuskey, due lrom Britain's
fznsGlobe Publishing, In addition o time spent working in
Bk she will also b the subject al anather solo show in
Eanbul's Beyodiu, this time at Galerist's new Tophans space.

ny painting differentl;
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Finally, in Movember 2010, thore wil be collaborative piece for
a growp show al Pratt Manhattan.,

"1k iU's sormething | ernbrace now, ™ says Uras of her
ability 10 move and adagl. “I's somatimes difficull 1o adjust
back and forth, bt | don’t think | could do ong without the
other. It would Ba wery hard for me to just leave herg and go
back there or vico versa” Sacrates is beginaing 1o look &
bltke restless and | surmise that they will head downstass for
a visil to Chinatown nat lang after | do. For afl the axcitement
of her carser and plans, Urag mainans hor light touch as she
sidesieps the idea thal she is special. "In a way, 2k of adtists
ane peatly much workd cilirens, able to fve in diffarent places
and 1o produce work where they arg. And also maybe,” she
says wath a grin, “10 get influenced by lecal culhere and politics.
I welcome that.” 6

For more information visit www.galerist.com.tr



