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hig exhibition of recant warks by EN
Uriag., a 3f-year-old Ankara-bom art-
gt wha divides her tima batwaen Now
eark and stanbul, teatured eight large
|:lElI'l1lI'1g3 and several wWiorks o papser,
plus an eolansive selsction of ceramic
pieces. Tha show's title, *Parorama
Ancacs.” rafers 1o The Arcadas Froject,
Waler HE‘[‘I}EI"I'III'I'E untinished study of
Parisian shopping arcades congidarad
HL -l'.'-.']r";.' Elzllh-cl‘."“'ll.ll";' lamples of can-
sumer capitalisrm, During the period
Banjamin worked on his stedy (1827-40),
similar arcades warg baing Buill in can-
trial 15 LAl MIIrHiI'IQ e inbroduchaom

of Waslarn modernesm to Turkay, tha
sirpciuras inspongd Uras 1o make a series
of larga and colorful painkirdgs exececl
wilh & quirky Dland of Culbist space,
Surrgalis! imagary and Expressionist
coda In terms ol E[jllﬁ and acerbic socig!
comment, har work recalls at firmes bath
Ol Dix and Frank Moosa.

Thee largest {approsimately & by 3 faat}
grd most siriking pairding here, Kagéal
(FO008), is o lmboyant conyposdion Bug-
pesting & wry slatemant abowt Turkey's
place in tha workd aconory and it cur-
riznl, conirpeersial Bid lor eniry inlo tha
Eurgpean Unicn. Permaated by a discon
certing whimsy and a theatrical 1ane, the
Mg shivwrs a raucous, apocalyplic city
goana framed on aach sade By Billow
ing red fabric, like g welaed? stage curlain
parting bo revaal a dizzying yat coharant
urean mosass. From a skewad parspec-
fiva, toveatring buildings on tha left appess
1o wndulale as il an the brink of collapse
& diminuiiva and schomatc fermake ligune

heliding two childoen in har arms dashas
from a DUIl'ijiI'IQ 1oward 4 maticulouslhy
painied network of geomstric-gatiarnad
sidewalks and stairs an the right. She no
doubt seeks an escapa from the imms
mant calasirophe, Paved wilh LS. dollar,
guree and Turkish lira banknotes, cne of
ihase routles leads rom 1ha cilyscapse b
1ha distant skyling mear thi top cenlar

ol 1 carmeas. Thars, a amall crescant
Moo, resambling the one on the Turkish
flag. lems aboe the horzon.

Other paintings, especially The Great
Divergence, Hall Asleap and Secwhar, are
similarty complex and thaweghl provo keg.
Tha ceramic piecas are mora problem-
glic. Producad over the past T years
in like, i acci@nt (ot i nortinesst
Turkey wall known ovar ihe cemurias lor
its mafined pottary. Uras's works cartainly
reflect superb craftsmanship, IF many
o thix virssels—inricalaly decorated,
sensuous hourglass forms that playTuly
avok lemaln borsos wearing bikiniz and
bally-dancing cutfs—ara provocalive by
Turkish standands, thiyy néer eercoma
1he tarmidable precedend of Mcasso's
similarty anthropomorphic Seramic woks
al tha 18503, An excaplon, 'II'IIIILIQ"'L =
Lirgs's wiandariul Jamal (B ah-Suitaa),
2009, a realizlic and precizsly dedaded
full-size glazed caramic chair modid
aftor the arnale lurnilure Sesignad far
thee wite of tha 14Eh-camury CiHoman
Sufan Mustala 10, a Ganoass woman
and a Sufi responsibla for a numiar o
social raforrms, & technical tour 98 foree,
disgplayed slona in a room linad with large:
sgale black-and-while drawings, the wok
prownded a swnprisingly affactve canoue:
miend {or 1his ergaging show

—Dawia Ehom



