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Elif Uras

Looking at Elif Uras’s
particoloured paintings
of leisure activities — ice-

. skating, polo, glider-flying,
snorkelling — one is tempted
to adduce the influence
of American folk art; they
share a lightness of tone
and a sense of wonder.
Uras, however, was born
in Ankara, Turkey. She
received an MFA from
Columbia University in
2003, and has been working
in New York for a number
of years. Last year, Kenny
Schachter’s Rove Gallery
gave Uras her first solo
exhibition in New York;
this was followed by a
show at Gallerist, Istanbul.

Anton Vojacek

A decidedly abstract painter
of remarkable clarity and
attention to colour, Anton
Vojacek was born in Duluth,
Minnesota, in 1977 and

was raised in a close-knit
Finnish enclave in northern
Wisconsin. Vojacek’s work
is rooted in his attention

to the importance of place.
His paintings engage the
often seismic gulf between
experience and form, trying
to create something rigidly
unique and authentic in

a world of consumerism
and interchangeability.
Vojacek has shown in
groups at Guild & Greyshkul
and Susan Inglett Gallery,
having received his BFA
from Cooper Union.

‘My paintings depict imaginary
spaces with contemporary
details. The
inspired by our current visual
culture, which trades heavily in

are generally

desire, spectacle and grandiose
gestures. [ use gleaming intense
colours and vary

ing painting
styles and methods in an
attempt to present the diverse
physicality of paint. The
landscapes and interiors are
highly constructed and
contorted beyond regular
boundaries of perception. They
try to invoke an omnipresent
that is meant to echo

the sublimity of romantic
painting in its expanse,
splendour and extravagance.’

‘My paintings are not so much
abstractions as representations
of the connections and
interactions between objects
and events. The logic is
somewhat pictogrammatic,
but without reference 1o
specifically identifiable objects.
Instead, a new ‘object” or form
is articulated, subjected to

my understanding of reality

as the arbiter of its success

or failure. My project is
ultimately about language

and the communication of
L’Xl)(‘.‘l ence. | \\‘()Uld venture to
say that it is the gulf between
the language of place and the
language of placelessness that
impels me to work and defines
the character of my work.”
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Elif Uras, Apres Ski le Deluge

Anton Vojacek, Untitled (Consolidation Series #7), 2004

, 0il on canvas, 120.7. x 120.7cm
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